NOT EASILY BROKEN - Notes

To: Brian Bird

From: (REDACTED)

Date: 6.5.06

We were excited to receive this first draft of “Not Easily Broken”, and, having taken a look, we feel that it is a solid read and a good start to this process.  There are some concerns about the length of the script and improving some of the dialogue, but these can be easily worked out.  Below please find some of our notes, both general, as well as page specific.

* The main area we should focus on is the length of the script.  At 132 pages, the script feels pretty long.  We need to tighten it into a streamlined, concise story about these peoples’ lives.  Whether this is accomplished through removing a line here or there within a scene or removing whole scenes altogether, this is something that needs to be done in order to improve the pacing and narrative thrust.  Some suggestions on scenes to remove wholly include the following: 

* Dave and Brock in the BMW, pages 15-16.  It doesn’t add anything to their relationship and doesn’t really advance the plot.

* Ted in his office, pages 44-46.  In fact, we might want to think about removing Ted entirely.  His presence might be more interesting if we don’t see him.  This also includes the second half of the chapel scene, pages 112-113.

* The pushy nurse scene pages 49-50.  

* Brock informing Dave of Bryson’s accident, pages 108-110.  This might be more powerful if we just see Dave answer the phone and then cut directly to Dave and Brock weaving in and out of hospital traffic.  It adds urgency to the pacing and allows the audience to put it together themselves.  Dave and Clarice can convey her need to go with him and his refusal of the idea through a couple of looks or a few simple but powerful words.

* The character of Julie needs some work.  While she is a nicely realized, realistic single mother, Julie comes off as almost socially awkward, and not in an endearing manner.  For instance, her attempts at humor seem all over the place. We need to see in her what Dave sees, but not be threatened or put off by her.   Some examples of lines which could be altered or removed:

* The new “bionic” knee should just be a “new” knee on page 12.

* The “You da man” and “You rock” lines on page 21.  Also, she should just refer to Bryson as her “twelve year old”, no need to add the word “son”.

* The “against the world” part of her line to Bryson on the middle of page 22 feels melodramatic.

* The remark about the warm up sweats on page 54 falls flat.

* The quickie joke on page 55 seems out of nowhere.

* The Iraq line on page 56 is a little strange.

* The hamster speech on page 57 also falls flat.

* The flight 93 reference feels a little strange on page 64.

Some page specific notes:

* Pages 1-8 – This opening sequence could be told in dialogue instead, or perhaps this information could be conveyed utilizing another type of device, a few photos or maybe even voice-over.  In addition, staging the wedding and making everyone appear 10 years younger could be very costly.  It just doesn’t seem to be part of our present day story.

* Page 9 – The exchange between Dave and Clarice in the middle of the page (“bank building…” and “baby we’ve been over all this…”) feels expositional.  This backstory could be weaved in more subtly.

* Page 12 – Brock talking to himself appears forced, it only seems to happen in movies.  We could probably live without it.  Also, Dave referring to Brock’s “lawyer ass” rings of exposition.

* Page 14 – Julie should say “both” kidneys instead of “two” kidneys.

* Page 18 – Dave’s dialogue at the bottom might flow better if he said “This ain’t no prison yard” instead.

* Page 20 – Some dialogue tweaks would help Clarice’s conversation with the Reids.  Clarice’s line near the top should end on “they’ll come down”, no need to mention “one point seven.”  Directly after, trimming the words “Nor should they” would make this response feel more natural.  Lastly, removing the lines “I’m glad we have the same tastes.  Me too”, and “Tell him I like the way he thinks. I will” will help the flow of the scene.

Page 24 – If Dave and Brock have had this conversation before, then why have it again?  Revealing the backstory in this manner makes it expositional and forced.  If Darnell was there or Brock didn’t know the story or there was a third party present at the time who didn’t know this story, the information could be revealed more seamlessly.

* Page 26 – On a similar note, Bryson saying “….after Dad left.  Not me” also feels like exposition.  This info should come out to someone who doesn’t know this yet, maybe Dave.

* Page 27-28 – The “big thing” line at the bottom is a little awkward.  

* Page 29-30 – Dave’s speech at the bottom about Coach Houseman seems like it should’ve been given at the beginning of the season, unless this is their first practice.  His speech on the top of the next page about being “human first” is great, but it doesn’t feel motivated in a good way.

* Page 31 - The exchange between Brock and Dave on the top half is a little awkward.  The intent is to reinforce their comfortable, joking nature and it’s probably meant to be sarcastic, but it still comes off as slightly odd and very uncomfortable.  It might be better to remove it entirely.

* Page 32 – The snap of the thong from one of Darnell’s ladies comes off as a bit random.  Also, near the bottom of the page, Clarice doesn’t need to say “Where is Dave?” We should just hear her say “He knew…”

* Page 34 – Mama’s speech about a priority transplant is well intentioned, but you might want to try and tighten it up and make it feel less clichéd.  The “drawers” remark and “crack head daddies” stuff just feels a little familiar.

* Page 35 – The car accident should be the first act break, which means it should occur on page 30.  This ties in to the overall note about trimming the length of the script.

* Page 36 – Male Onlooker should say “I just did.  Help’s on the way.”  The line might flow more smoothly that way.

* Page 38 – At the bottom, it could sound more urgent in the stage direction if the doors “fly” open instead of “slam”.

* Page 40 – This is a dramatic scene, but it’s difficult to respect Dave here because he takes so much grief from his mother in law.  Perhaps he could be a bit more firm here.

* Page 42 – You might want to think about taking out the word “Somehow” when Dave is comforting Clarice at the top of the page.  It betrays the slightest hint of uncertainty in a moment in which Dave should project utter stability.

* Page 44 – The stage direction “That ought to do the trick” feels a little out of place.

* Page 51-52 – The transition between the scene at the bottom of the page and the top of the next is a little awkward.  We should see a transition of time here somehow or cut to something else and then go back.  The jump from Clarice’s pride at her award to her feeling of frustration does not feel earned at this point without something in between  Also on 51, removing Michelle’s line “You kidding” might help her subsequent lines work.  Just have her go right to “Kickin’ it…..”.  Lastly, on 52, switch the “damn” in Clarice’s line from “damn real estate” to “damn bed”.

* Page 60 – Why do we need to see Brock in this montage?  It doesn’t feel like we known him well enough.

* Page 64 – Julie probably doesn’t need to say “that’s my ex husband” when she’s explaining Ted.

* Page 65 – Bryson’s line about car trouble and kidnapping comes off as stereotyping.  If you remove it, you could then also remove “Oh, God. No” and “No offense, sir” and Dave’s line directly after.

* Page 66 – It might add to her character if Julie corrected Bryson for calling an adult “Dude”.  Also, a question mark after Julie’s “excuse me” line might work there.

* Page 67 – Perhaps Julie should say “He means cool” instead of “It means cool”.

* Page 70 – Michelle should simply say “Miss America” instead of “Black Miss America”.

* Page 72 – The moment in which Dave’s mistakes a woman for Julie after church comes off as too familiar and not overly convincing.

* Page 78 – Would it work better to have them hear their song at this moment instead of the announcer?

* Page 79 – Brock’s “good side of the tracks” line feels a little insensitive, even if he is joking.

* Page 82 – Bryson’s “gnats” line feels a little cartoon like. Can we perhaps try something else here?

* Page 84 – The “very black” and “very white” adjectives could be taken out and not be missed.  Also on 84, Brock seems like he’s reinforcing stereotypes to Julie and Bryson by equating a poor black neighborhood with a bad neighborhood.

* Page 89 – The private massage room sequence feels like it comes from a different movie.  It doesn’t really work.  We might want to think about removing it entirely.

* Page 89 – The beat in which Clarice lifts the sheets and looks south of Dave’s stomach feels slightly over the top.  It might work better to let the performances speak here, by allowing Dave to roll over, seeming distant, and Clarice reacting with her eyes and face.  It’s what unsaid that hurts the most sometimes.

* Page 90 – The idea of Dave’s phone being on Clarice’s side of the bed on her nightstand might be too convenient.  Let’s see if there’s another, more organic place for this moment.

* Page 94 – The plane banner is a little expensive and not really necessary.  

* Page 98 – The “taboo territory” exchange at the top could be taken out.  It plays a little flat and this could be conveyed through looks or gestures.

* Page 101 – Clarice’s speech at the bottom could do without the lines “The way you look for her in a crowd? The way you light up when she’s around?”.  They play as more melodramatic than real.

* Page 102 – Dave’s line “For Julie” should be taken out.

* Page 107 – Let’s have Dave refer to Mama’s vote as an “equal vote”.

* Page 108 – The moment in which Mama takes off her wig and throws up her fists seems like it’s from another movie.  This moment could be very powerful, we might want to think of tweaking it.

* Page 115 – Do we need to specify the faces of the choir as being “very black”?

* Page 126 – Julie’s speech about the last thing she said to Bryson is a touching moment, let’s just tighten it up a bit.  Her words ring very true and feel real, but it begins to slide into melodrama at the end.  We might try and removing the last two lines – the “bright shining star line” and the “why? Oh why?” line.

* Page 127 – Are we to assume that Dave would’ve had sex with Julie if that song did not come on?  It’s clear that it’s the catalyst for his decision, but the question still remains of what he would’ve done without the song.

* Page 131 – This relates to a previous note, but Brock again makes a comment about the bad neighborhood.  This second mention is probably meant to add levity, but it’s not necessary it we remove the first mention.

Overall, this a good first draft, and we are pleased with where we are at right now.  The important thing to focus on now is tightening the script to where it really flows with a sense of purpose and urgency.  Another idea to work on is to make these people real, make their troubles seem tangible and relatable.  We should be careful to not fall back on melodrama, but to try and convey emotions and moments through concise, natural dialogue and powerful looks and body language.  This could be a very affecting, dramatic piece.  We just need to shape it some more and keep it gritty and real.
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